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From its beginning, jazz has presented a contradictory social world: jazz musicians have worked
diligently to erase old boundaries, but they have just as resolutely constructed new ones. David Ake's
vibrant and original book considers the diverse musics and related identities that jazz communities
have shaped over the course of the twentieth century, exploring the many ways in which jazz musicians
and audiences experience and understand themselves, their music, their communities, and the world at
large. Writing as a professional pianist and composer, the author looks at evolving meanings, values,
and ideals--as well as the sounds--that musicians, audiences, and critics carry to and from the various
activities they call jazz. Among the compelling topics he discusses is the "visuality" of music: the
relationship between performance demeanor and musical meaning. Focusing on pianists Bill Evans and
Keith Jarrett, Ake investigates the ways in which musicians' postures and attitudes influence
perceptions of them as profound and serious artists. In another essay, Ake examines the musical values
and ideals promulgated by college jazz education programs through a consideration of saxophonist John
Coltrane. He also discusses the concept of the jazz "standard" in the 1990s and the differing sense of
tradition implied in recent recordings by Wynton Marsalis and Bill Frisell. Jazz Cultures shows how
jazz history has not consisted simply of a smoothly evolving series of musical styles, but rather an
array of individuals and communities engaging with disparate--and oftentimes conflicting--actions,
ideals, and attitudes.
Probes the principal contradiction in the jazz world: that between black artistry on the one hand and
white ownership of the means of jazz distribution -- the recording companies, booking agencies,
festivals, nightclubs, and magazines -- on the other.
Reflections on Jazz and Modern Culture
Miscellaneous National Park Service and Bureau of Land Management Bills
From its Origins in New Orleans to Fascist Italy and Sinatra
Blowin' Hot and Cool
The Music, Musicians and Audience in Context
A Short History of Jazz
Today, jazz history is dominated by iconic figures who have taken on an almost God-like status. From Satchmo to Duke, Bird to Trane, these
legendary jazzmen form the backbone of the jazz tradition. Jazz icons not only provide musicians and audiences with figureheads to revere
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but have also come to stand for a number of values and beliefs that shape our view of the music itself. Jazz Icons explores the growing
significance of icons in jazz and discusses the reasons why the music's history is increasingly dependent on the legacies of 'great men'.
Using a series of individual case studies, Whyton examines the influence of jazz icons through different forms of historical mediation,
including the recording, language, image and myth. The book encourages readers to take a fresh look at their relationship with iconic figures
of the past and challenges many of the dominant narratives in jazz today.
In the illustrious and richly documented history of American jazz, no figure has been more controversial than the jazz critic. Jazz critics can be
revered or reviled̶often both̶but they should not be ignored. And while the tradition of jazz has been covered from seemingly every angle,
nobody has ever turned the pen back on itself to chronicle the many writers who have helped define how we listen to and how we understand
jazz. That is, of course, until now. In Blowinʼ Hot and Cool, John Gennari provides a definitive history of jazz criticism from the 1920s to the
present. The music itself is prominent in his account, as are the musicians̶from Louis Armstrong and Duke Ellington to Charlie Parker, John
Coltrane, Roscoe Mitchell, and beyond. But the work takes its shape from fascinating stories of the traditionʼs key critics̶Leonard Feather,
Martin Williams, Whitney Balliett, Dan Morgenstern, Gary Giddins, and Stanley Crouch, among many others. Gennari is the first to show the
many ways these critics have mediated the relationship between the musicians and the audience̶not merely as writers, but in many cases
as producers, broadcasters, concert organizers, and public intellectuals as well. For Gennari, the jazz tradition is not so much a collection of
recordings and performances as it is a rancorous debate̶the dissonant noise clamoring in response to the sounds of jazz. Against the
backdrop of racial strife, class and gender issues, war, and protest that has defined the past seventy-five years in America, Blowinʼ Hot and
Cool brings to the fore jazzʼs most vital critics and the role they have played not only in defining the history of jazz but also in shaping jazzʼs
significance in American culture and life.
Jazz Italian Style explores a complex era in music history, when politics and popular culture collided with national identity and technology.
When jazz arrived in Italy at the conclusion of World War I, it quickly became part of the local music culture. In Italy, thanks to the
gramophone and radio, many Italian listeners paid little attention to a performer's national and ethnic identity. Nick LaRocca (ItalianAmerican), Gorni Kramer (Italian), the Trio Lescano (Jewish-Dutch), and Louis Armstrong (African-American), to name a few, all found equal
footing in the Italian soundscape. The book reveals how Italians made jazz their own, and how, by the mid-1930s, a genre of jazz
distinguishable from American varieties and supported by Mussolini began to flourish in Northern Italy and in its turn influenced ItalianAmerican musicians. Most importantly, the book recovers a lost repertoire and an array of musicians whose stories and performances are
compelling and well worth remembering.
A Concise History of the Traditional Jazz Revival in Kent
How Performance Spaces Shape Jazz History
The History of European Jazz
Heroes, Myths and the Jazz Tradition
The History of Jazz
The Jazz Tradition

Jazz is the most colorful and varied art form in the world and it was born in one of the most colorful and
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varied cities, New Orleans. From the seed first planted by slave dances held in Congo Square and
nurtured by early ensembles led by Buddy Belden and Joe "King" Oliver, jazz began its long winding
odyssey across America and around the world, giving flower to a thousand different forms--swing, bebop,
cool jazz, jazz-rock fusion--and a thousand great musicians. Now, in The History of Jazz, Ted Gioia tells the
story of this music as it has never been told before, in a book that brilliantly portrays the legendary jazz
players, the breakthrough styles, and the world in which it evolved. Here are the giants of jazz and the
great moments of jazz history--Jelly Roll Morton ("the world's greatest hot tune writer"), Louis Armstrong
(whose O-keh recordings of the mid-1920s still stand as the most significant body of work that jazz has
produced), Duke Ellington at the Cotton Club, cool jazz greats such as Gerry Mulligan, Stan Getz, and
Lester Young, Charlie Parker's surgical precision of attack, Miles Davis's 1955 performance at the Newport
Jazz Festival, Ornette Coleman's experiments with atonality, Pat Metheny's visionary extension of jazzrock fusion, the contemporary sounds of Wynton Marsalis, and the post-modernists of the Knitting Factory.
Gioia provides the reader with lively portraits of these and many other great musicians, intertwined with
vibrant commentary on the music they created. Gioia also evokes the many worlds of jazz, taking the
reader to the swamp lands of the Mississippi Delta, the bawdy houses of New Orleans, the rent parties of
Harlem, the speakeasies of Chicago during the Jazz Age, the after hours spots of corrupt Kansas city, the
Cotton Club, the Savoy, and the other locales where the history of jazz was made. And as he traces the
spread of this protean form, Gioia provides much insight into the social context in which the music was
born. He shows for instance how the development of technology helped promote the growth of jazz--how
ragtime blossomed hand-in-hand with the spread of parlor and player pianos, and how jazz rode the
growing popularity of the record industry in the 1920s. We also discover how bebop grew out of the racial
unrest of the 1940s and '50s, when black players, no longer content with being "entertainers," wanted to
be recognized as practitioners of a serious musical form. Jazz is a chameleon art, delighting us with the
ease and rapidity with which it changes colors. Now, in Ted Gioia's The History of Jazz, we have at last a
book that captures all these colors on one glorious palate. Knowledgeable, vibrant, and comprehensive, it
is among the small group of books that can truly be called classics of jazz literature.
When it was first published in 1970, this lively and fascinating book was greeted with almost universal
acclaim. The American Record Guide called it "the best one-volume of jazz we have," and the Jazz Journal
praised it as "a brilliant study of the whole of jazz." Perhaps the greatest tribute was paid by Louis
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Armstrong himself who raved: "it held Ol' Satch spellbound." Now thoroughly revised and expanded, the
new edition of The Jazz Tradition offers readers a unique history of jazz, as seen through its greatest
practitioners. An original blend of history and criticism, this book explores the work of nearly two dozen
leading musicians and ensembles that have shaped the course of jazz, from King Oliver's Creole Jazz band
to the present day. Couched in the same readable, non-technical language that made earlier editions so
popular, The Jazz Tradition adds new chapters on some of the more recent giants of jazz, performers like
pianist Bill Evans, versatile horn player and saxophonist Eric Dolphy, and the World Saxophone Quartet,
and considerably expands the chapter devoted to Count Basie. In addition, a foreword by Richard
Crawford introduces the new edition, and the discographies on each performer have been fully brought up
to date. Written by an author The Washington Post lauded as "the most knowledgeable, open-minded, and
perceptive American jazz critic today," The Jazz Tradition belongs in the library of all lovers of this
distinctly American sound.
This classic study of jazz by renowned composer, conductor, and musical scholar Gunther Schuller was
widely acclaimed on its first publication in 1968. The first of two volumes on the history and musical
contribution of jazz, it takes us from the beginnings of jazz as a distinct musical style at the turn of the
century to its first great flowering in the 1930's. Schuller explores the music of the great jazz soloists of
the twenties--Jelly Roll Morton, Bix Beiderbecke, Bessie Smith, Louis Armstrong, and others--and the big
bands and arrangers--Fletcher Henderson, Bennie Moten, and especially Duke Ellington--placing their
music in the context of the other musical cultures and languages of the 20th century and offering original
analyses of many great jazz recordings. Now reissued in paper, Early Jazz provides a musical tour of the
early American jazz world for a new generation of scholars, students, and jazz fans.
A People's Music
CUSTOMIZED VERSION OF HISTORY AND TRADITION OF JAZZ DESIGNED SPECIFICALLY FOR SCOTT
WILSON AT... UNIVERSITY OF FLORIDA.
Early Jazz
History and Tradition of Jazz - Text
Jazz
Jazz from Detroit
Ken Burns and geoffrey Ward bring us the history of the first American music, from its beginnings in Ragtime, Blues and
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Gospel, through to the present day. JAZZ has been a prism through which so much of American History can be seen - a
curious and unusually objective witness to the 20th Century.
A galvanizing history of how jazz and jazz musicians flourished despite rampant cultural exploitation The music we call
“jazz” arose in late nineteenth century North America—most likely in New Orleans—based on the musical traditions of
Africans, newly freed from slavery. Grounded in the music known as the “blues,” which expressed the pain, sufferings, and
hopes of Black folk then pulverized by Jim Crow, this new music entered the world via the instruments that had been
abandoned by departing military bands after the Civil War. Jazz and Justice examines the economic, social, and political
forces that shaped this music into a phenomenal US—and Black American—contribution to global arts and culture. Horne
assembles a galvanic story depicting what may have been the era’s most virulent economic—and racist—exploitation, as
jazz musicians battled organized crime, the Ku Klux Klan, and other variously malignant forces dominating the nightclub
scene where jazz became known. Horne pays particular attention to women artists, such as pianist Mary Lou Williams and
trombonist Melba Liston, and limns the contributions of musicians with Native American roots. This is the story of a
beautiful lotus, growing from the filth of the crassest form of human immiseration.
As the first organic overview of the history of jazz in Europe and covering the subject from its inception to the present day,
the volume provides a unique, authoritative addition to the musicological literature.
Play the Way You Feel
Hearing Before the Subcommittee on Public Lands, National Parks, and Forests of the Committee on Energy and Natural
Resources, United States Senate, One Hundred Third Congress, First Session on S. 1586 ... New Orleans, La, December 10,
1993
The Stories of Jazz
History, Theory, Practice
Jazz and Its Critics
Illuminating the History and Political Economy of Jazz
In this major update of the acclaimed and award-winning jazz history, Alyn Shipton challenges many of the assumptions that surround the birth and growth
of jazz music. Shipton also re-evaluates the transition from swing to be-bop, asking just how political this supposed modern jazz revolution actually was. He
makes the case for jazz as a truly international music from its earliest days, charting significant developments outside the USA from the 1920s onwards. All
the great names in jazz history are here, from Louis Armstrong to Miles Davis and from Sidney Bechet to Charlie Parker and John Coltrane. But unlike
those historians who call a halt with the death of Coltrane in 1967, Shipton continues the story with the major trends in jazz over the last 40 years: free jazz,
jazz rock, world music influences, and the re-emergence of the popular jazz singer. This new edition brings the book completely up-to-date, including such
names as John Medeski, Diana Krall, Django Bates, and Matthias Ruegg. There are also impor¬tant new sections on Latin Jazz and the repertory
movement.
New Jazz Conceptions: History, Theory, Practice is an edited collection that captures the cutting edge of British jazz studies in the early twenty-first century,
highlighting the developing methodologies and growing interdisciplinary nature of the field. In particular, the collection breaks down barriers previously
maintained between jazz historians, theorists and practitioners with an emphasis on interrogating binaries of national/local and professional/amateur. Each
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of these essays questions popular narratives of jazz, casting fresh light on the cultural processes and economic circumstances which create the music.
Subjects covered include Duke Ellington’s relationship with the BBC, the impact of social media on jazz, a new view of the ban on visiting jazz musicians
in interwar Britain, a study of Dave Brubeck as a transitional figure in the pages of Melody Maker and BBC2’s Jazz 625, the issue of ‘liveness’ in
Columbia’s Ellington at Newport album, a musician and promoter's views of the relationship with audiences, a reflection on Philip Larkin, Kingsley Amis
and Eric Hobsbawm as jazz critics, a musician’s perspective on the oral and generational tradition of jazz in a British context, and a meditation on Alan
Lomax’s Mr. Jelly Roll, and what it tells us about cultural memory and historical narratives of jazz.
A panoramic history of the genre brings to life the diverse places in which jazz evolved, traces the origins of its various styles, and offers commentary on the
music itself
Environmental Impact Statement
Jazz Places
Jazz in East Germany, 1945–1990
Racism and the Political Economy of the Music
Workshop and Hearing on New Orleans Jazz National Historical Park
The Story of Jazz History Writing

Experiencing Jazz, Second Edition, is an integrated textbook with online resources for
jazz appreciation and history courses. Through readings, illustrations, timelines,
listening guides, and a streaming audio library, it immerses the reader in a journey
through the history of jazz, while placing the music within a larger cultural and
historical context. Designed to introduce the novice to jazz, Experiencing Jazz describes
the elements of music, and the characteristics and roles of different instruments.
Prominent artists and styles from the roots of jazz to present day are relayed in a storytelling prose. This new edition features expanded coverage of women in jazz, the rise of
jazz as a world music, the influence of Afro-Cuban and Latin jazz, and streaming audio.
Features: Important musical trends are placed within a broad cultural, social, political,
and economic context Music fundamentals are treated as integral to the understanding of
jazz, and concepts are explained easily with graphic representations and audio examples
Comprehensive treatment chronicles the roots of jazz in African music to present day
Commonly overlooked styles, such as orchestral jazz, Cubop, and third-stream jazz are
included Expanded and up-to-date coverage of women in jazz The media-rich companion
website presents a comprehensive streaming audio library of key jazz recordings by
leading artists integrated with interactive listening guides. Illustrated musical
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concepts with web-based tutorials and audio interviews of prominent musicians acquaint
new listeners to the sounds, styles, and figures of jazz. Course components The complete
course comprises the textbook and Online Access to Music token, which are available to
purchase separately. The textbook and Online Access to Music Token can also be purchased
together in the Experiencing Jazz Book and Online Access to Music Pack. Book and Online
Access to Music Pack: 978-0-415-65935-2 (Paperback and Online Access to Music) Book Only:
978-0-415-69960-0 (please note this does not include the Online Access to Music) Online
Access to Music Token: 978-0-415-83735-4 (please note this does not include the textbook)
eBook and Online Access to Music Pack: 978-0-203-37981-3 (available from the Taylor &
Francis eBookstore) ebook: 978-0-203-37985-1 (please note this does not include the audio
and is available from the Taylor & Francis eBookstore)
Chronicles the history of jazz over the complete lifespan of East Germany, from 1945 to
1990, for the first time.
Taking a wide-ranging approach rare in jazz criticism, Ted Gioia's brilliant volume draws
upon fields as disparate as literary criticism, art history, sociology, and aesthetic
philosophy in order to place jazz within the turbulent cultural environment of the
twentieth century. He argues that because improvisation--the essence of jazz--must often
fail under the pressure of on-the-spot creativity, we should view jazz as an "imperfect
art" and base our judgments of it on an "aesthetics of imperfection." Incorporating the
thought of such seminal thinkers as Walter Benjamin, José Ortega y Gasset, and Roland
Barthes, The Imperfect Art offers vivid portraits of the giants of jazz and startling
insights into this vital musical form and the interaction of society and art.
History and Tradition of Jazz
Black Music, White Business
The History of Jazz and the Jazz Musicians
The Essential Guide to Jazz Stories on Film
The Imperfect Art
New History of Jazz
A panoramic history of the genre brings to life the diverse places in which jazz evolved, traces the origins of its various styles, and offers commentary
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on the music itself.
The social connotation of jazz in American popular culture has shifted dramatically since its emergence in the early twentieth century. Once
considered youthful and even rebellious, jazz music is now a firmly established American artistic tradition. As jazz in American life has shifted, so too
has the kind of venue in which it is performed. In Jazz Places, Kimberly Hannon Teal traces the history of jazz performance from private jazz clubs to
public, high-art venues often associated with charitable institutions. As live jazz performance has become more closely tied to nonprofit institutions,
the music's heritage has become increasingly important, serving as a means of defining jazz as a social good worthy of charitable support. Though
different jazz spaces present jazz and its heritage in various and sometimes conflicting terms, ties between the music and the past play an important role
in defining the value of present-day music in a diverse range of jazz venues, from the Village Vanguard in New York to SFJazz on the West Coast to
Preservation Hall in New Orleans.
The Art of Jazz explores how the expressionism and spontaneity of jazz spilled onto its album art, posters, and promotional photography, and even
inspired standalone works of fine art. Everyone knows jazz is on the cutting edge of music, but how much do you know about its influence in the
visual arts? With album covers that took inspiration from the avant-garde, jazz's primarily African American musicians and their producers sought to
challenge and inspire listeners both musically and visually. Arranged chronologically, each chapter covers a key period in jazz history, from the earliest
days of the twentieth century to today's postmodern jazz. Chapters begin with substantive introductions and present the evolution of jazz imagery in
all its forms, mirroring the shifting nature of the music itself. With two authoritative features per chapter and over 300 images, The Art of Jazz is a
significant contribution to the literature of this intrepid art form.
The Rise of a Jazz Art World
Its Roots and Musical Development
Experiencing Jazz
Jazz Historiography
A History of America's Music
History and Tradition of Jazz Text
"This book-both a narrative and a film directory-surveys and analyzes English-language feature films (and a few shorts and TV
shows/movies) made between 1927 and 2016 that tell stories about jazz music, its musicians, its history and culture. Play the
Way You Feel looks at jazz movies as a narrative tradition with recurring plot points and story tropes, whose roots and
development are traced. It also demonstrates how jazz stories cut across diverse genres-biopic, romance, musical, comedy and
science fiction, horror, crime and comeback stories, "race movies" and modernized Shakespeare-even as they constitute a
genre of their own. The book is also a directory/checklist of such films, 66 of them with extensive credits, plus dozens more
shorter/capsule discussions. Where jazz films are based on literary sources, they are examined, and the nature of their
adaptation explored: what gets retained, removed, or invented? What do historical films get right and wrong? How does a
film's music, and the style of the filmmaking itself, reinforce or undercut the story?-Page 8/11
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New Orleans jazz, Dixieland, Chicago jazz, swing, bebop, cool jazz, hard bop, and free jazz: up until today, the history of jazz is
told as a "tradition" consisting of fixed components including a succession of jazz styles. How did this construction of music
history emerge? What were the alternative perspectives? And why did the narrative of a fixed tradition catch on? In this study,
Mario Dunkel examines narratives of jazz history from the beginnings of jazz until the late 1950s. According to Dunkel, the jazz
tradition is simultaneously an attempt to approach historical reality and the product of competition between different
narratives and cultural myths. From the middlebrow culture of the 1920s to the New Deal, the African American civil rights
movement and the role of the U.S. in the Cold War, Dunkel shows in detail how the jazz tradition, as a global narrative of the
twentieth century, is intertwined with greater social and cultural developments.
A unique sociological vision of the evolution of jazz music in the twentieth century, first published in 2002.
New Orleans Jazz National Historical Park, Orleans Parish, Louisiana
The Art of Jazz
Jazz Icons
Jazz Italian Style
Jazz and Justice

For courses in Introduction to Jazz and Jazz History. Widely adopted for its well-balanced approach this classic
chronological survey of jazz history brings the various historical styles to life by exploring them through the lives of the
musicians and a study of their recordings.
Jazz has been around for over a hundred years but how much do we know about its history, and how much of what think we
know is true? Beginning in the so called Jazz Age of the 1920’s jazz history was recounted and interpreted by admiring
authors and record collectors both in the United States and elsewhere. However, since the early 1990’s some historians have
come to doubt the validity of the conventional narrative of the story of jazz and some of its most hallowed traditions. In Jazz
Historiography: The Story of Jazz History Writing Daniel Hardie uncovers the course of jazz history writing from early Jazz
Age American and French publications to Academic texts in the 2000’s, and seeks answers to questions about the accuracy of
those accounts and the influence they have had on our understanding of jazz history - even the impact they might have had on
the course of jazz history itself. How much for example did the work of jazz historians influence the course of the New
Orleans Revival? Was the appearance of bebop in the 1940’s a revolutionary response to oppression experienced by Afro
American musicians in a commercialized popular music industry, or was it an attempt to mirror the development of classical
music of the time? How has the development of University jazz studies influenced the writing of jazz history?
“Jazz/Not Jazz is an innovative and inspiring investigation of jazz as it is practiced, theorized and taught today. Taking their
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cues from current debates within jazz scholarship, the contributors to this collection open up jazz studies to a
transdisciplinarity that is rich in its diversity of approaches, candid in its appraisals of critical worth, transparent in its
ideological suppositions, and catholic in its subjects/objects of inquiry.”—Kevin Fellezs, author of Birds of Fire: Jazz, Rock,
Funk and the Creation of Fusion. “This collection is a delight. Each essay opens up some previously ignored aspect of jazz
history. Anyone who knows the New Jazz Studies and is wise enough to acquire this book will immediately devour it.”—Krin
Gabbard, author of Hotter Than That: The Trumpet, Jazz, and American Culture. “This volume is truly one of a kind,
eminently readable and filled with new insights. It will make an extremely important contribution to jazz literature.”—Jeffrey
Taylor, Director, H. Wiley Hitchcock Institute for Studies in American Music, Brooklyn College.
A Confluence of Cultures and Ideas
Jazz Cultures
Jazz/Not Jazz
New Jazz Conceptions
Introduction to Jazz History
eBook Only
Jazz from Detroit explores the city’s pivotal role in shaping the course of modern and
contemporary jazz. With more than two dozen in-depth profiles of remarkable Detroit-bred
musicians, complemented by a generous selection of photographs, Mark Stryker makes
Detroit jazz come alive as he draws out significant connections between the players,
eras, styles, and Detroit’s distinctive history. Stryker’s story starts in the 1940s and
’50s, when the auto industry created a thriving black working and middle class in Detroit
that supported a vibrant nightlife, and exceptional public school music programs and
mentors in the community like pianist Barry Harris transformed the city into a jazz
juggernaut. This golden age nurtured many legendary musicians—Hank, Thad, and Elvin
Jones, Gerald Wilson, Milt Jackson, Yusef Lateef, Donald Byrd, Tommy Flanagan, Kenny
Burrell, Ron Carter, Joe Henderson, and others. As the city’s fortunes change, Stryker
turns his spotlight toward often overlooked but prescient musician-run cooperatives and
self-determination groups of the 1960s and ’70s, such as the Strata Corporation and
Tribe. In more recent decades, the city’s culture of mentorship, embodied by trumpeter
and teacher Marcus Belgrave, ensured that Detroit continued to incubate world-class
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talent; Belgrave protégés like Geri Allen, Kenny Garrett, Robert Hurst, Regina Carter,
Gerald Cleaver, and Karriem Riggins helped define contemporary jazz. The resilience of
Detroit’s jazz tradition provides a powerful symbol of the city’s lasting cultural
influence. Stryker’s 21 years as an arts reporter and critic at the Detroit Free Press
are evident in his vivid storytelling and insightful criticism. Jazz from Detroit will
appeal to jazz aficionados, casual fans, and anyone interested in the vibrant and complex
history of cultural life in Detroit.
Hearing Before the Subcommittee on Public Lands, National Parks, and Forests of the
Committee on Energy and Natural Resources, United States Senate, One Hundred Third
Congress, Secons Session, on S. 218, S. 859, S. 1233, S. 1586, H.R. 1183, March 3, 1994
A Visual History
Narrating a Musical Tradition
The Music and Its Boundaries
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